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Introduction

Left hand slurs (hammer-ons and pull-offs) are an essential part of a
guitarist's technical practice. This books presents three kinds of slurs: (1)
simple slurs involving two fingers, (2) compound slurs with two fingers, and
(3) compound slurs involving three or four fingers. The exercises are
presented in groups that are easily practiced in ten minutes. Please be
sure to read the practice suggestions below before beginning work on
these exercises, and consult with your teacher, if you have one, about the
best options for your technical practice.

This book does not explain how to do slurs properly. Please consult a
qualified teacher for an explanation of proper slur technique.

About the Groups

Guitarists generally practice slurs by playing them on each string and in
various positions across the fretboard. The completeness of this approach
cannot be denied, but it is incredibly tedious to play all the possible finger
combinations on each string and in five or six positions.

The groups in this book are condensed, and not meant to take longer than
ten to fifteen minutes each. Groups 1A, 1B, and 1C present the various
slur combinations on each string in one position. Groups 2A, 2B, and 2C
move those same slur combinations up and down one string. Please note
that groups 2A, B, and C are presented here on the second string, but can
be done any string. Oftentimes there is one string on which it seems
harder to do slurs. That should be the string on which you move the slur
combinations around.

Groups 1A and 2A are simple slurs involving two fingers. Groups 1B and
2B are compound slurs with two fingers--basic trills. Groups 1C and 2C are
compound slurs with three or four fingers (plucking the string with the LH
first finger down and hammering on 2, followed by 3, for instance).
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No. Choose the groups you have the most trouble with and do them.
There is also a progression built into the groups. Groups 1A and 2A are
the easiest and groups 1C and 2C can be the most difficult. Starting with
1A and 2A and adding other exercises as your progress is a good strategy.

Slur practice can be very fatiguing. | would not recommend practicing more
than two groups/day. | practice one group per day. As you master groups
1A and 2A, replace them with groups 2B and 2C.

Should | Do Every Group Every Day?

All groups over the span of one week.

Day 1:
Day 2:
Day 3:
Day 4:
Day 5:
Day 6:
Day 7:

Gradual progressions through the groups.

Day 1:
Day 2:
Day 3:
Day 4:
Day 5:
Day 6:
Day 7:

NOTE: the amount of weeks you spend on a set of groups is up to you.

Group 1A
Group 2A
Group 1B
Group 2B
Group 1C
Group 2C
OFF

Weeks 1-2

Group 1A
Group 2A
Group 1A
Group 2A
Group 1A
Group 2A
OFF

Weeks 3-4

Group 2B
Group 1B
Group 2B
Group 1B
Group 2B
Group 1B
OFF

Suggested Practice Schedules

Weeks 5-6
Group 1C
Group 2C
Group 1C
Group 2C
Group 1C
Group 2C
OFF

Move on when you feel comfortable with the exercises.
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For a student having trouble with pull-offs and trills.

Day 1: Group 1A, second page; Group 2A, second page
Day 2: Group 1C, second page; Group 2C, second page
Day 3: Group 1B

Day 4: Group 2B

Day 5: Group 1A, second page; Group 2A, second page
Day 6: Group 1C, second page; Group 2C, second page
Day 7: OFF

There is really no limit to what you can do with these studies. This book is
meant to give you some general ideas about practicing slurs. You can take
the groups as they are or recombine them as you desire.

The general feature of all of the practice schedule examples above is the
alternation of practicing slurs on different strings on one day and practicing
them on one string in various positions the next. This is a good general
strategy to consider when creating your own slur routine.

How to Practice Slurs with Slow/Fast Alternation

It's hard to go wrong with just playing the slurs with equal rhythms as they
are written. There are, however, other options.

Alternating a slow version of the slur combination with a fast version is a
great way to practice. Take this the slur exercise 1 2 from Group 1A:
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Here's that same exercise with a slow - fast alternation:
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How to Practice Slurs with Rhythmic Variations

The slurs can also be practiced with various rhythms instead of just as
written with all eighth notes equal. In group 1A and 2A, these rhythms can
be used:
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Rhythmic variation is a great way to smooth out unevenness in slurs (or
anything really). All of these variations need not be practiced each day.
Pick a few, work with them for a while, and then move on.

No Right Hand

Slurs can also be practiced without the right hand plucking the string. Play
as normal, but start without a right hand attack. The first note of the slur
will not sound, but the dynamic level and quality of the following notes can
be observed for inconsistencies or flaws.

A Note to Beginners

If you have just started your guitar journey, these exercises are not for you.
For more information on technical exercises for beginners, see here:
http://www.classicalguitarblog.net/2009/09/technical-exercises-for-the-
absolute-beginner/

Conclusion

The general theme of this book is efficiency. As musicians, it is our solemn
duty to do as little as possible to achieve our desired results. Choose the
slur exercises and that give you the most trouble. In other words, "focus on
your weak points."

| hope you enjoy the exercises! If you have any feedback about this book
or questions, please feel free to drop me a line: cd@classicalguitarblog.net
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Group 1B

@

L

Tede

2 e

|
2
P

I
1
Ol

L'

h,q o .

bg il 3

bo i@ »

1

&

o

o

www.christopherguitar.net
www.classicalguitarblog.net



Group 1B
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Group 1C
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Group 2C
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